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T’:w standard  concert review generally
beging with the fise piece performed e
and ends with the final work on the program, bur
in the case of pianmise Colleen Ka-Ling Lee, I'd =
like to stirr with a few comments on the remark-
able capabilities of this extraordinarily talented ©
young planise, presented in her New York debu
by Pro Musicis. Ms, Lee is diminutive. Seared in
: front of a big Steinway concert grand, the piano
% looks as it it could swallow her in one gulp. All
the move remackable then, s that when she |
plays, she commands an duthority and power that
need not make any apologies for her size. She
his a big sound when the music demands ir, with
pleaty of technieal know-how and a tone which = ©
s untformly supple and beautiful. Perhaps best
of all, each piece she set farth had a single large
climax with smaller ones placed in perfect pro-
pordon to itand always in the appropriage places,
; This sort of intecprerative ability is rare in any
g pianist, the mark of a true artist and someone
who has not only a command of the keys bur of
the poetry in the music she plays,
Ms. Lee began her program with the Piano Sonam in B-flac
Major, Op. 22 of Beethoven. [I've kept a studio recording of
this piece by Sviataslav Richter for mose than 30 vears and
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they are, never pushing them beyond their dancing
but she also showed us the startling harmonies and the charac.
teristic elongated rhythmic imperus in these pleces. They were
simply delightful in every way,

The final piece was the Sonara No. 3 in B Minor. COp 538 of
Chopin. As any honest planist will admit, this work raxes the
pecformer to a daunting rechaical and musical extent. She b
in a fairly rapid rempo, but cleanly, beautif
superb organizaton of the architecture of the piece that males
her performances so satisfring The scherzo was light .
going against the general fashion of Ring an aver-busy e
out of it. The slow movement, which often suffers from a dead-

gracefulness,
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enjoy it immensely, so Ms. Lee was up against a hi nda
A slight blurring of the opening motif was lirera)
on the smooth and polished surfice of het performa
beaveiful E-flat slow movenenr, rather wousual in ics

song-like structure, was plived with a
il olicity

2 mintmum of pedal, and thar s
. Bodh

¢ of live that is so hard © ac
and final Rondo came off

i the Scherza
- with the rizhe approach, and a2 warm
softority with the climaxes Balling in just
the right places. T ean’t hope to hear a
I better performance of this wirk, one of
fthe handrul of arphaned Beethoven
Sonutas thay eareely appears on concert
programs. A very aice way to begin.
The Fragek Prelude, Chorale and
| Fugue was plaged from an appeop
o Iy romantic point of view, It's ma
4 BRMOSIC .ﬁfqﬂffiﬂﬂc!‘-rﬁ WS et w
i technical freedom and balanes which
ovarcame ‘.'-r'h}li i'!t-ren COMESs ACTos in
- performances of this work as ungyinly
writing, Again Ms. Lee demonsteated
| her perfect sense of where the chimaxes
| of the picce came and her performance
was a model of control, nuzace and bal-
A,

The end of intermission broughe us the four Op. 33
Mazurkas of Chopin. Ms. Lee played them as the small pieces
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ethargy, wis taken at a wue

singing tempo, and the

movement began with the opening octaves plaved in an under-
srated fishion = again 4 marure approgch. This rondo, witl

ever-—changing letr hand rumbling away under the main melod
had just the right rubato, avoiding b |
thrilling headlong rush with peary scales and figurations ilying
by, Zeoming into the ¢ : of the theme ar
tull throtde, she bre

Her encore of I
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Lee should grace our s

—André Gauthier




Romantik zur Vorweihnachtszeit

Am 3. Dezember fand das Adventskonzert im Kestner-Museum statt und die Saison 2006 ging damit zu Ende. Die junge
Hong Kong-Chinesin Ka-Ling Colleen Lee, die sich in Hannover bei Arie Vardi den letzten Schliff holt, prisentierte
uns Romantik vom Feinsten.

Mit den Klavierstiicken op. 118 von Johannes Brahms schlug sie uns Zuhorer sogleich in ihren Bann. Die Ballade
brachte sie herrlich bitter-siiss, das zarte A-dur-Intermezzo spielte sie fast ein wenig chopinesk — das storte aber gar nicht.
Im Gegenteil: immer ist Colleens Interpretation in sich schliissig in ihrer romantischen Auffassung.

Dann spielte sie die ersten 12 Préludes von Frédéric Chopin. Dass sie diesen Komponisten besonders schitzt und liebt,
hatte man schon bei ihrem letzten Auftritt bei uns im November 2005 gespiirt. Wie leicht und klar sie Nr. 1 erklingen
liess! Huschend-virtuos Nr. 3, unendlich trostlos h-moll Nr. 6, danach die Perle A-dur Nr. 7, nur 16 Takte lang und doch
ein komplettes Meisterstiick. In jedem kleinen Chopin steckt auch ein grosser Chopin. Fabelhaft ihr perlendes Leggiero
in Nr. 10. Schade, dass sie nicht alle 24 Préludes brachte.

In der Pause sorgten die jugendlichen Helfer der Chopin-Gesellschaft fiir Advents-Stimmung. Sie boten Weihnachts-
Teller an mit leckerem Gebéck und Mandarinen, dazu Weilwein und Prosecco.

Robert Schumanns Fantasie C-dur ist eine Herausforderung an das technische Kénnen des Interpreten, besonders der
mittlere Satz. Strahlend, ritterlich begann sie ihn und steigerte sich am Ende in eine abenteuerliche Beschleunigung, in
ein riesiges Tongewimmel, das sie aber immer bewundernswert unter Kontrolle hatte.

Colleen Lee bekam enthusiastischen Beifall fiir ihren Auftritt. Dafiir spendierte sie uns noch zwei wunderbare Zugaben.
Chopins ,Andante spianato et Grande Polonaise Brillante’ erklang als eine in sich stimmige, fein abgetonte
Interpretation. Und als endgiiltigen Abschluss Tschaikowskys ,Meditaton’, ein schr schines, nachdenkliches und
triumerisches Stiick, das den meisten Zuhérern wohl unbekannt war.

Herzlichen Dank dafiir!



